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which the figure is executed, archaeologists * are inclined to consider 
it as not an original, but a copy of the famous Venus of Scopa, 
existing formerly in the temple of Mars, constructed by Decimus 

* Carlo Ludovico Visconti, in the " Bulletino Archeologica Municipals" 



Junius Brutus near the Flaminian Circus, a statue so excellent, that, 
as Pliny describes it, it sufficed to illuminate, however humble, the 
place in which it might be. 

(To be continued.) 



OBITUARY 



STANLEY FOX. — This artist, whose death occurred December 
10th, at his home in New York, was a native of Fort Plain, Montgo- 
mery County, New York. He was for many years a contributor to Mar- 
pet's Weekly, the Daily Graphic, and other illustrated journals. He 
confined his attention exclusively to drawing on wood, in which branch 
of Art he possessed considerable taste. His health had been poor for a 
year or more before his death, but he was enabled to continue his work, 
and up to the last two or three days of his life was engaged in preparing 
drawings for publishers. He was thirty years of age at the time of his 
death. 

Alexandre Colin. — The death is announced from Paris of Alex- 
andre Marie Colin, at the age of seventy-seven. He was a pupil of 
Girodet, and had been for twenty-five years professor at the Polytechnic 
School in Paris. His greatest work, entitled ' Columbus discovering 
America,' is at the Luxembourg Museum. M. Colin was a native of 
Paris. He was awarded medals of the second class at the Salon in 1824 
and 1831, and a medal of the first class in 1840. His son, Paul Colin, 
is a popular landscape-painter in Paris. 

Anna Maria Charretie. — Mrs. Charretie was born on the 5th of 
May, 1819, at Vauxhall. Her first effort in Art was in flower-painting, 
in which she was a pupil of Mr. Valentine Bartholomew ; and she be- 
came an amateur exhibitor at the Royal Academy when twenty years of 
age, in the first instance of flower- pieces, and subsequently of minia- 
tures, in the painting of which she acquired considerable proficiency. 



She was married in the year 1841, but continued her study of Art. 
Through reverses — among which may be chiefly named the death of her 
husband — a few years since, Mrs. Charretie adopted Art as a profession, 
and took to painting in oils, in which she succeeded by her own almost 
unaided efforts. She obtained admission at the Royal Academy for her 
first picture in oils, entitled ' Lady Betty Germain,' which was much 
admired for the grace of the figure and the high finish of the details. 
This was in 1872, and the following years she exhibited at the Academy 
' Lady Betty's. Maid ' and ' Lady Betty Shopping ; ' and this year, ' Mis- 
tress of Herself, though China fall.' Mrs. Charretie died suddenly from 
heart-disease on the 5 th of October. 

Thomas Ender. — This veteran artist, a distinguished Austrian land- 
scape-painter, died in his native place, Vienna, in the month of October, 
in his eighty-fourth year. Conjointly with his twin brother John, an 
excellent portrait-painter and a professor in the Academy of Vienna, 
Thomas studied in the schools of that institution. In 1815 and 1816 he 
visited Bavaria and the Tyrol for the purpose of sketching ; and when, 
in 1817, the Austrian Government sent out an expedition to Brazil, 
he accompanied it as a draughtsman, bringing back with him a large 
number of sketches, amounting to about nine hundred, very valuable 
for their topographical and ethnological characteristics. Later on, Ender 
passed four years in Italy, in the suite of Prince Metternich. His 
works, which are very varied in subject-matter, may be seen in the Mu- 
seum of Vienna, and in the collection of the Archduke John, for whom 
Ender painted numerous truthful pictures of the scenery of the Rhine. 
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NEW PICTURES.— Sanford R. Gilford's latest picture illustrates an 
' Autumn Storm in the Catskills,' and is one of the most forcible 
works in effect that he has painted during the present year. The picture 
is more of a composition than a real scene from Nature, although it is 
strongly suggestive of the scenery of the region which it purports to 
represent. There is a little lakelet in the foreground, and on the right 
a range of mountains leads off into the perspective. The left bank of the 
lake shows some broken masses of rock and forest-trees brightly tinted, 
though in a low tone, with autumn colours. Hanging over the lake, on 
either hand, are dense masses of drifting storm-clouds, while at the 
zenith, and to a line midway between that and the horizon, the vapour 
assumes a warm golden tone as the sun's rays struggle with the prevail- 
ing blackness for ascendency. The picture is painted in a low tone, but 
in a style of vigorously impressive solemnity. The lake is as quiet as 
when under the influence of a mid-day's summer sun, for the tempest 
has not yet broken, and the autumn colours of the foliage upon its near 
bank are reflected with mirror-like accuracy on its surface. Mr. Gifford 
painted a somewhat similar effect from Nature several years ago, in 
illustration of a scene on the beach near Sandy Hook ; but it possesses 
very little of the grandeur and solemn beauty of this his latest work. 
— E. Wood Perry has recently finished one of the pleasant old-time do- 
mestic scenes for which his pencil has become so justly celebrated. The 
subject is entitled ' A Month's Darning." A pleasant-faced young woman 
sits beside a great basket of woollen stockings, one pair of which she is 
busily engaged in darning. The figure is neatly drawn, and there is a 
homelike feeling expressed in it that is yery attractive. The drawing 
of the minor objects, such as the basket and bundles of stockings, is also 
well done, and they are cleverly arranged in connection with the figure. 
In the colouring of the work, every detail, in the matter of treatment, 
shows the conscientiousness of a study from Nature. The old basket is ad- 
mirably handled in this respect ; but in the suggestion of texture, given 
to the old coloured stockings of almost every tone and hue, there is a 
knowledge of the relations, colour, and harmony, which not only gives 



evidence of careful study, but also of rare technical skill. — Frederick A. 
Bridgman, a young American artist now residing in Paris, has re- 
cently painted, and sent to his home in Brooklyn, a large and im- 
portant picture, entitled ' Interior of a Harem, or the Nubian Fortune- 
Teller.' The room is of large dimensions, and is of a rich Moorish style 
of architecture, with an elaborately bracketed ceiling, and superbly- 
coloured side-walls. The tessellated pavement is slightly sunk in the 
middle, where a miniature fountain plays, and luxuriant divans arranged 
against the walls, and rugs on the pavement, serve as lounging-places 
for the enervated inmates. The end of the apartment is in the form 
of an alcove, with a latticed window, but it is left in shadow, as if to 
give additional quiet to the scene and force to the figures. In the fore- 
ground, reclining upon a divan, is the Moorish master of the house, and 
at his knee sits a favourite wife with her arm thrown around a little child ; 
and near the group is the tawny fortune-teller, reciting her story with 
weird gestures- and an accompanying swaying of the body. The cos- 
tume of the wife is of a crimson tissue, and its brilliancy is increased by 
the warm and rich tones of the browns and emerald tints with which 
the walls are coloured. In the background there are several figures of 
Moorish women standing and reclining in picturesque attitudes of 
dreamy indolence, but all, evidently, intently listening to the story that 
the weird woman is reciting. In the way of minor accessories there are 
niches in the walls containing jars, and rich Oriental vases ornament the 
door-casings and rest upon brackets in every nook and corner of the 
room. The colouring of the work is exceedingly rich, and the compo- 
sition generally gives expression to the most perfect harmony of feeling 
and sentiment. Every incident is portrayed with a free hand, and with 
a knowledge of the technicalities of Art worthy of the pencil of Ge- 
r6me, under whose direction this accomplished young artist studied. 
The picture has been purchased by Dr. S. Hopkins Keep, of Brooklyn. 

Japanese Lacquer-Ware. — The British consul at Yokohama, in his 
printed report to the English Foreign Office, gives some interesting in- 
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formation respecting the preparation of lacquer-ware in Japan. Some 
Japanese, he says, give A. D. 724 as the date when the art of lacquering 
was first discovered, but those among them who have given attention to 
the subject fix the date as A. D. 889 or 900. It would appear to have 
attained to some perfection in 1290, for the name of a distinguished 
painter in lacquer at that time is still handed down as the founder of 
a particular school of art in lacquer-painting. Having described the 
manner in which the lacquer-varnish is obtained, some details of the mode 
in which designs in lacquer are worked are given. " The first thing," 
he says, " is to trace out on the thinnest of paper the required pattern or 
design, and the tracing is then gone over with a composition of lacquer- 
varnish and vermilion, afterwards laid on whatever it is proposed to im- 
part the design to, and well rubbed over with a bamboo spatula." The 
outline thus left " is now gone over with a particular kind of soft lac- 
quer-varnish. When this industry is pursued in hot weather the varnish 
speedily dries, and consequently where the pattern is a good deal in- 
volved a small portion only is executed at one time, and the gold powder, 
which enters largely into most of the lacquer-ware for the foreign mar- 
ket, is applied to each part as it is being executed. For this a large and 
very soft brush is used, and by its aid the gold powder is well rubbed in 
with the lacquer or varnish. The work is then left to dry for about 
twenty-four hours, after which the pattern is lightly rubbed over with 
charcoal made from a particular kind of wood, this process securing 
evenness of surface. The work is next rubbed with polishing powder, 
and afterwards carefully wiped. After all this outlining has been done 
there still remains a good deal of finishing work, such as the tracing of 
leaves on trees, the petals of flowers, the wings of birds, &c. Into all 
this gold powder largely enters, the working in of which requires a light 
brush and skilful hand. After this has well dried, a particular kind of 
lacquer-varnish, known as yoshimo nrushi, is well rubbed in, and the 
whole then polished with horn-dust. The polishing process is done with 
the finger, and is continued until the gold-glitter shows out well." 

Samuel Colman. — This artist, after passing three years in Europe, 
has again opened a studio in New York for the practice of his art. 
Mr. Colman recently placed on exhibition at the Snedecor Gallery a 
collection of forty-five water-colour sketches from Nature, made during 
his rambles in P'rance, Switzerland, Italy, and on the northern coast of 
Africa. Many of the works are of great beauty, and in tone and senti- 
ment represent the highest development of water-colour painting. The 
group includes landscape, architectural, and figure studies. Of the lat- 
ter there is a sketch of an ' Arab Woman crossing the Desert,' riding 
on the back of a camel. The figure of the woman is not particularly 
attractive, but in connection with the desert landscape it possesses con- 
siderable interest. Another study of figures is given in a sketch of 
the beach, during the bathing season at Etretat, France. Here there 
is a superb example of the massing of figures ; and the texture of the 
broad and sandy beach and the towering cliffs in the background is 
rendered with considerable power. Among Mr. Colman's architectural 
studies is a view of the ' Cathedral at Rouen.' This is one of the 
finest drawings of the kind in the collection. The drawing is excellent, 
and every detail of the sculptural tracery in that grand old edifice is 
shown with conscientious fidelity. There is also a clever drawing of 
the entrance to the ' Ducal Palace in Venice ; ' and of ' Andernach on 
the Rhine,' in which the towers of the hamlet appear clearly defined 
against a delicately-toned sky. A sketch of the ' Jung Frau from the 
Murren,' with its crown snow-clad, and a view of ' Dutch Boats on the 
Scheldt,' are also attractive subjects. The entire collection was the result 
of Mr. Colman's out-door study, and its exhibition will, no doubt, give a 
new impetus to water-colour painting in this country. 

Ceramic Infatuation. — " The most recent spasm of ceramic infatua- 
tion," says a London journal, " was at the Hooton Hall sale, near Chester, 
England ; and, although the attendance of buyers was limited, and those 
buyers were mainly ' in the trade,' the biddings were, it is said, on 
the whole satisfactory. A punch-bowl in old Derby was sold at ^42 — 
forty years ago it would probably have fetched as many shillings. Four 
candlesticks of Capo di Monte, a by no means artistic and very rococo 
ware, were knocked down for ,£84 ; had they been of sterling silver they 
would have been dear at the price. For a Battersea enamelled casket 
adorned with landscape, cattle, and figures, 1 18 guineas was bid. A 
pair of pugs fetched 31 guineas ; a centre vase and cover realised 161 
guineas. For a circular Gubbio dish of majolica, twelve inches in dia- 
meter, 226 guineas was paid. A collector, wise in his generation, secured 
a parcel-gilt cup and cover, attributable to Benvenuto Cellini, for 270 gui- 
neas ; and we congratulate him on his purchase. He has got value, and 
probably more. As for the ceramic craze, it has spread, we are sorry to 
say, from country manor-house sales and West-End auctions, from St. 
James's and Oxford Street and Holborn, into the once sequestered re- 
gions of Gray's Inn Lane and the Brompton Road, where bric-a-brac 



hunters of moderate means were once enabled to pick up really artistic 
bits of rare old china at very moderate prices. The smaller dealers, all 
over London, are now quite as well aware as the large ones, of the pre- 
valence of ' moody madness laughing wild amidst severest woe,' and 
are demanding woful prices for Dresden and majolica, the genuineness 
of which is sometimes open to more than a doubt. A slight planche de 
saint is afforded to the unhappy collector when the pawnbrokers choose 
to put any good porcelain in their windows ; for the landlords of the 
' Lombard Arms ' are, above all things, anxious to realise, and are gene- 
rally open to a fair offer for unredeemed pledges." 

American Society of Painters in Water-Colours. — The Ninth 
Annual Exhibition of the American Society of Painters in Water-Colours 
will open in the galleries of the National Academy of Design, January 
31st, and will continue four weeks. Works in water-colours, and black- 
and-white, will be received from January 12th to the 19th, inclusive. 
The hanging committee this year is composed of able artists, who will, 
it is thought, rigorously exclude poor pictures ; and, judging from the 
average increase of works offered, they will have more than one thou- 
sand to choose from. The exhibition will be preceded by the usual pri- 
vate view, which will take place on Saturday evening, January 29th. 
The officers of the Society have secured one of the best rooms in the 
Art-department of the Centennial buildings in Philadelphia, and expect 
to make a creditable display in the exhibition. Many of the leading 
works in the exhibition in New York will also appear in the Cen- 
tennial. 

French Art at the Centennial. — The French Commissioners 
have given notice that all French artists who desire to exhibit their 
works at the Centennial Exhibition must give notice of their desire to 
do so at once. All charges for packing, shipping, &c, will be borne by 
the commission, but they distinctly decline all responsibility in case of 
averages, damage, or total loss. No work of Art will be sold for a less 
sum than that fixed upon by the artist at the time of sending, and all 
sums will be immediately sent to the Commissioner in Paris for those 
interested. Every work of Art destined for this exhibition must be sent 
to the H6tel Cluny between the 1st and rsth day of January, to be sub- 
mitted to the Committee of Examination. 

Joel T. Hart. — This old sculptor has been at work for many 
years on a group generally known as ' Charity,' but was called by him- 
self ' Purity.' In a private letter to a friend living in Lexington, Ken- 
tucky, the sculptor says : " The group, my life-work, is finished and 
beautifully cast in plaster of Paris. I put the Cupid at his place to-day, 
reaching up for the last arrow that the statue ' Purity,' shall I call it, 
holds up out of his reach, for which he is tiptoeing. My instrument will 
copy it exactly, and, 'ad infinitum,' I have devoted to this work eleven 
years and six months." 

The Cesnola Collection. — General di Cesnola has lately been 
making excavations in an old tomb of very large dimensions at Cyprus. 
Among the relics discovered were a large gold sceptre, some bracelets, 
and a chain. The bracelets have inscriptions on them, in what are sup- 
posed to be Cypreate characters. These objects are to be shortly sent 
to America. 

Christiania. — A statue of the French Marshal Bernadotte, after- 
wards King of Sweden, with the title of Charles John XIV., was un- 
veiled in this city on the 7th of September. It is the work of a Swedish 
sculptor, Herr Bergslien, and was cast in bronze in Copenhagen ; and it 
now stands in the centre of the eminence on which the palace is built, 
and fronts the principal street. 

M. Barye, the Sculptor. — An exhibition of the works of the late 
M. Barye, the celebrated sculptor, has just been opened in Paris. It 
comprises six hundred and fifty-six different lots, among which are 
bronzes, plaster casts, terra-cotta groups, paintings, and water-colour 
drawings. 

Moscow. — On the 2nd of September the Emperor of Russia laid the 
first stone of the Historical Museum instituted by the Czarewilch. H. 
R. H. the Duke of Edinburgh laid the second. 

Antwerp. — The bust of the Belgian painter, the late Baron Wappers, 
which has been placed at the entrance of the museum at Antwerp, has 
recently been formally unveiled. 

Gustave Dore. — This artist is at present working upon a canvas 
twenty by thirty feet in size. The subject is the entrance of Christ into 
Jerusalem. 



